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Introduction
MaryCrawfbrdFraser(1851-1922)residedinJapaninthemidstoftheMeiji
RestorationturmoilasthewifeoftheBritishdiplomatHughFraser.Asmany
Crawfbrdiansknow,Mary,orMimoli,wastheeldersisterofF.MarionCrawfbrd.
AlthoughAmericanbynationality,shewasbominRome,wherehersculptorfather,
ThomasCrawfbrd,hadhisstudio.Duringherchildhood,shevisitedothercountries,
includingtheUnitedStatesandSwitzerland,butshemainlygrewupinRomeand,
withhereldersister,studiedataboardingschoolinEngland.Inl874,afierashort
engagement,MarymarriedHughFraser,whowastheSecondSecretaryoftheBritish
LegationinRomeatthattime.ThecouplethendepartedfbrBeiing,herhusband's
nextpost,thusinauguratinghercareerasadiplomat'swife.AfierpostsinVienna,
Rome,andSantiago,HughFraserwaspromotedtoMinisterPlenipotentiaryandEnvoy
ExtraordinarytoJapaninthespringofl888;heandMarya汀ivedinthecountryin
Mayl889.HughFraser'smajormissionwastorevisethe"un-equal''treatysignedby
LordElgininl858betweenGreatBritainandJapan.Inl894,however,attheageof
57,Fraserdiedsuddenlybefbrethenegotiationswereconcluded.Hewasburiedinthe
AoyamacemeteryinTbkyo.
Inthisessay,IwillstudyMaryFraser'sADjp/o"αr畑6脚b加血”".･Z,e"ers
伽加HoIwe/oHo"Ie(1899).Asthetitlesuggests,shewrotemanylongletters,
recordingvariousaspectsofJapan,suchaspeople,culture,historyllegends,manners
andcustoms,scenery,andcurrentevents.Thebookwasreceivedwarmly・Inazo
Nitobe,fbrexample,referredtotheworkasoneofthemasterpiecesonJapaninhis
famousB"sﾙﾉ伽.Hewrotethat"betweenLafbadioHeamandMrs・HughFraseron
onesideandSirErnestSatowandProfessorChamberlainontheother,itisindeed
diScouragingtowriteanythingJapaneseinEnglish.''!7ルノVew】b戒TY"fesreviewed
thebookfavorablyjconnnentingthatthe"literaryabilityinthe@Letters廿omJapan'iS
adistinguishingquality.Itissomethingfarbeyondthecut-and-drieditinerarylfbrthe
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authorentersfilllyintothespiritofthethingandwriteswiththebroadestsympathy."2
Supportedbythiswelcomereception,Frasercontinuedtheserieswith4Dや/o〃α"s鮒
脚色加MZJ"yLα"ぬ(1911)and此加"伽e"cesq/cMDip/o"α/加力〃を(1912).Inthis
ageofglobalization,itisworthrereadingthiscelebratedcollectionofletters,which
transcendsnationalboundaries.InthelatestcriticalreassessmentofMaryFraser,
RichardDalbyvaluesherhighlyasthewriterinthegenreofsupernaturalhorror
literatureratherthanamemoirist.3HedoesconciselyrefertoADゎ/o"α/航3脚も加
ﾉﾋ"α",buthisrealinterestisdirectedtowardratherperipheralsupematurals呵ects
intheDiplomatist'sseries.Myfbcushere,however,iswhatmadeFraserwell-known:
travelwritingandJapan.Thefirstsectionofthisessaywilloverviewtheentiretextas
atravelogue;thesecondwillfbcusonthesymbolsandsignsofJapan,payingclose
attentiontothedescriptionofnature;andthelastsectionwillexplorethewriter's
impressionsandideasofJapan,basedonherrepeatedmotifSofrain,water,andillness.
1.Fraser'sTravelWritingandGender
Travelwritingconsistsofdiversefbrms,suchasjournals,letters,essays,
anthropologicstudies,andgovemmentdocuments・AtthetimeFraserpublishedher
letters,thegenrewasstillmoreorlessdominatedbywhite,middle-class(orupper-
middleclass)men.Whitewomenofthesameclasswhotraveledindependentlyor
withtheir伽her,husband,oremployers,ofienlefisomekindoftravelaccounts,
whichwereusuallyprivateandnotnecessarilymeantfbrpublication.Thiswasnot
onlybecausetravelingitselfwasaccompaniedbyphysicaldifficulties,danger,and
expenditure,butalsobecauseittookplaceinthepublicsphere;thus,thegenrewas
consideredmasculine.41twasnosurprisethatsuccessiveministerstoJapan-廿om
JohnWilliamAlcocktoHanyParkstoEmestSatow-lefisomewritingsonJapan.It
wasappropriatefbrthemtorecordtheirworkandexperience-inshortJ6hisstory"or
"history"-inthis"exotic"country.
Inthecaseof4Dや/o腕αr航b〃と加北Ipα",however,Frasereasilytranscended
thegenre'sconventions.Firstofall,shewasawoman・AIso,duetoherstatus
asMadameMinister,shehadtheprivilegetovisitalandunexploredbymost
Westerners,recordherownstorylandhaveitpublished・Despitesuchan"unwomanly"
achievement,thebookwaspraisedbyhercontemporariesaswellasbylatercritics.
OnesuchadmirerwasHughCortazzi,theBritishAmbassadortoJapanfiFoml980to
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1984;hefbundgreatmeritinherwritingandgaveitnewlifebypublishinganabridged
edition.5Hewrote,@@lrealisedimmediatelythatthesewerenot,asIhadexpected,just
anotherdiplomaticmemoirwithratherdullaccountsofdiplomaticevents.Instead,
despiteacertainVictoriantendencytooverwrite,theauthorpaintsapictureinbrilliant
coloursofafewyearsoflifeinTbkyotowardstheendofthelastcentury.’'6
"Djp/oﾉ"α加鮒〃/i/セノ〃Japa〃exploressuchmasculinespheresaspolitics,
economy,andlaw・Fraserreportstheprogressofherhusband'smissiontorevise
Britain'streatywithJapanwithoutmuchhesitation・Shefilrthermorepaysattention
toJapanesestatesmen,politicalconditions,andhistoryuptotheMeijiRestoration.
Sheimpressivelyexpressesherownopinionsratherthanrepeatingherhusband's.One
exampleisherreferencetothedisputedpointofintroducingthefbreignjudges:
CountOkumaandothermembersoftheGovemmentwereinfavourofthe
admissionoffbreignjudgesincaseswherefbreignerswereconcerned;but
thevemacularpress,thesos/7/,7thepeopleingeneral,havereachedastagein
politicaldevelopmentwherebumptiousnesstakestheplaceofprudence;they
considerthattheconcessionwouldbeaninsulttotheirnationalintegrity.But
ourownGovemmentwillnotgobackonthepropositions,iEelingthatJapan
isstilltooyoungtothewaysofjusticetobetrustedblindlyandentirelywith
theliberty,theproperty,perhapsthelivesofBritishsuMects.Thisisthenow
famousnineteentharticleoftheproposedtreaty.8
BycarefUllyselectingthewords/ooyo""g｝〃"s/ed6""C"yα〃e"r舵収andp"h叩s，
FrasermodestlybutsurelyassertsthenecessityoflegalinterventionbytheWestern
judges.Thesystemofextraterritorialitywasoneof"un-equal"treatiesfbrcedby
theWesternpowers.ThethenForeignMinister,CountOkuma,triedtoabolishiton
conditionofcreating"mixedcourtsfbrcasesofappeal."9Thiscausedmuchobiection
fromnationalists,oneofwhombombedtheminister'scarriageandseriouslywounded
him.Here,onemaysenseaslightlyimperialistictoneofFraser.Yet,consideringthe
chaosoftheMeUiera,whenassassinationofimportantpoliticianswasnotrare,itcan
besaidthatFrasermadetheonlyjudgmentthatcouldbeexpectedofadiplomatist's
wife.
Atthesametime,sheprovidesafeminineperspectiveonotheraspectsof
Japaneseculture.Sheobserveshowhousekeepingandneedleworkaredone.Being
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awifeandamotheroftwosons,shewaskeenlyawareofthemannersofJapanese
children,intimacybetweenparentandchild,andeducation:"Ithinkthatthesimple
unfetteredlifeledbythelittlechildrenheregivesthegirlsahappyfbundationtostart
on,asitwere.ThereiSnoscoldingandpunishing,nonurserydisgrace...."(VOl.1,
349)TheintereStingpointhereisthatsheneitheremphasizedthecultofdomesticity
nordirectlyexpressedaffectionfbrherfamily,unlikeotherwomentravelwriters.'0
Althoughthesubtitle"LettersfiomHometoHome''suggeststhatFraserwaswriting
especiallytohersons,whowereinEngland,shehardlyreferstothem.Suchagesture
erasesthe"private"impressionoftheletters.Amongthelimitedreferencestoher
husband,shecalmlywritesoftheDiplomatistbeingnearlyassaultedbyasos".Here,
shedescribeswhathappened,butnothowshefelt:
...quiteclosetoourowngatesthey[Hughandhissecretary]hadsuddenly
beensurroundedbyabandofsos",annedwiththeirfavouritesword-sticks.An
attempthadbeenmadetodistracttheChiefsattentionbyhustlinghimbehind,
andatthemomentwhenhewasintendedtommhisheadaswordwasdrawnto
strikehimin廿ont.Butherefilsedtolookbehindhim,andkepthiseyesfixed
onthefaceofthemanin廿ont,wholoweredhisswordatonce.H-laugheda
little,andwentonandfinishedhiswalk(Vbl.2,157-8).
SuchunderstatementskillfilllysuggestsHughFraser'sbravery;sheseemstocarefillly
avoidprosethatcouldbeconsideredsentimentalorfeminine.
Fraserdoesrevealheremotions,however,inothersituations,particularlywhen
shevisitsvariousplacesnotedfbrfbreigners,suchasKaruizawa,Igaho,Hakone,
Atami,andNikko;fbreignvisitorstooknoticeofthemeritofthesespots(scenic
beauty,spas,coolweather,etc.)andmadethemwell-knowntootherfbreignersas
wellasJapaneseintheMeUiera.Herlettersarefilledwithconstantdiscoveriesand
wondersinthemannerofadventurestories(i.e.,boys'stories).Duringthesetrips,she
wasnotalwayswithherhusband,fbrshetraveledfbrherownhealthreasons.Inthe
sequelstoz4Dわ/o碗α/航j〃鮠加J"α",Fraserrevealsherpersonalhistoryandher
privateexchangeswithHugh.Yet,inthisfirstvolume,sheseemskeenlyconscious
ofherstatusasMadameMinister,whichenableshertoactandthinkbeyondthe
limitationsofhergenderrole.Perhapssheintentionallyrefi･ainedfromlettingher
writingbecometoofeminine,whichcouldhavedegradednotonlyherprivilegedstatus
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butalsothedignityof.herstory.
ワワ
Similartotheabovefeminineandmasuculineviewpoints,Fraser'stextshowsa
doublenature.Whilethesyntaxissimple,hernarrationtendstobelengthy.Theshorter
versionof4Dゎ/o〃α応汰〃も/"上pα〃byCortazziomitssuch.'overwriting,"which
consistsofsupplementaryexplanationsofJapanesehistoryandlegends.Thebook
shouldbecategorizedasnonfiction,butbecauseFraserintroducessomanyfictional
episodes,suchashistoricalromance,sheblurstheborderoffictionandnonfiction,
anothersignofthebook'sinnovatingnature.Interestingly,becausefriendsand
secretariesrepeatedlyappearthroughoutherstayinJapan,theyseemlikereappearing
characters.Furthermore,thebookintroduces@@news''suchastheestablishmentofthe
Constitution,theopeningoftheNationalDiet,thefirstelection,theassassinationof
politicians,earthquakesandfires,andinfiuenzapandemics.Shereferstothetragic
robberyofaCanadianmissionaryfamily,wherethehusbandwasmurderedbythe
burglarswhiletryingtoprotecthisfamily.Thissuccessionofrealepisodesmakes
Fraser'slettersavaluablehistoricalsourceaswellasengagingliterature.
Thedoublenatureofthetextcomes廿omthewriter'sownattributesand
background.Afiergrowingupinanartistic,cosmopolitanfamily,Fraser,whenshe
married,becameakindofcareerwomanratherthanahousewife;shetransfbrmed
herselffiomadaughtertoawifbandthentoamother.InspiteofherAmerican
nationality,shefbundherhomeinltaly'';andasMadameMinister,shespokefbr
England.lnshort,MaryCrawfbrdFraserhadmultipleidentities.
OneyearafierCommodoreMatthewPen.y'sarrivalinl853,Japanopenedthe
countrytotheWest.Nevertheless,onlyasmalinumberofpeoplecOuldvisitthe
country・Inthissense,Fraserwasparticularlyadvantaged;shewasnotonlyvisiting
thecountryasMadameMinister,butshewasalsoabletotraversethediversesocial
strata.Shehadtheprivilegeofmeetingpeople廿omallwalksoflife,廿omcommoners
totheleadersoftheMeUiRestoration,suchasTakamoriSaigo,andevenaristocrats,
includingtheemperorandempress.Suchauniqueexperienceenabledhertoproduce
anoriginaltextthatbeliesFraser'snationality,gender,andsocialclass.Onetendsto
presumeaparticularcriticalfiamework(e.g.,OrientalismorPostcolonialism)upon
readingatextbyaBritishdiplomatist'swifewhocomestoasmalllandintheFarEast.
Andyet,thetextseemstoescapesucharigidcritical廿amework.Doesthismeanthat
herlettersarenotfilledwithanimperialgaze？Tbfindout,letusexaminetheacmal
text．
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2.JapaneseSymbols/Signs
"Dわ/o"α/趣き〃を/"ノ"α〃coversanencyclopedicnumberoftopics.Besides
trackingtheprogressofthetreatyrevision,Fraserreportsonhersocialdutiesas
MadameMinisterandeventsatthepalace.Sheportraysthecommoners'dailylives,
hercommunicationwiththeJapanesestaffatthelegation,andJapanesetraditional
activitiesliketheDoIIs'FestivalinMarch(Hinamatsuri)ortheBoys'FestivalinMay
(ThngonoSekku).Shealsomentionsothereventslikethefirstchildren'sChristmas
partyatthelegation.Furthermore,herinterestsextendtomajorsitesaswellasartistic
subiects:theJapaneseartsandcrafisandatalentedartistoftheKanoShool,Kyosai
Kawanabe.
Amongsuchkaleidoscopictopics,Fraser'sparticularattentiontonatureis
important.HerstancediffersfromthetraditionofWesternart,whichsincethe
Renaissancehadfbcusedonhumanbeings,notnaturalenvironment.Rather,herstance
wasreminiscentofthe〃止加ewoodprinttradition,whichportrayedthedailylivesof
ordinarypeopleintheEdoperiodorthechangeofseasons.Bythel880s,〃ﾙ伽“
byHokusaiandHiroshigehadgainedenonnouspopularitythroughthelnternational
ExpositionsinLondonandParis・Onecanseetracesofsuch"Japonism"uponsome
Frenchlmpressionistpaintings,Tiffany'sstainedglassworksandcrafis,andprints
intheso-called"Liberty"style・Fraserwouldnothaveoverlookedsuchphenomena.
Japonismwasamovementtopursuevisualexpressionsbasedonvariouslevelsof
Japanesecreativeprinciples,skils,andvalues,whichincludedtheconceptionof
Japonaiserie.'2
UponvisitingNikkofbrthefirsttime,Fraserexplainswhyittookhertwoyears
tomakethetripafiercomingtoJapan:"Intruth,Ihavefearedtowriteitsooner,have
fearedtovisitituntilnow.ltseemedtomethatacertaininitiationshouldbegone
through,acertainstandardofjudgmentonJapanesethoughtattained,befbrelwentto
standfacetofacewiththesupremeexpressionofbeautyandsolemnity"(Vol.2,169).
Tbobservetheworldoffigurativelyblackandwhite,surroundedbytheshadowsand
silence,Fraserprobablyhadtoaqustheraestheticsensibility.Whatshedidwasthe
fbllowing:
Solvisitedothertemples,stoodintheshadeofothergroves,listenedtoother
waterfallsandothernightingales,taughtmystrainedWesternsensestofbrget
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thegolden-tintedruins,thejeweledhills,thegorgeouscolourfeastsofour
blazingSouthitalianhome;andthen,whenthespirit'seyeswererested廿om
thesunshine,whentheyhadleamedatlastthevalueofcooIshadowandgrey
distanceandwhisperingpinebranchunderanautumnsky-thenlwasnot
a廿aidtocometoNikko,Icouldhopetounderstand(Vbl.2,169).
Evenbefbredoingso,sheexpressedthattheEnglishlanguagewasnotfitto
describethingsJapanese.Shewrotethat"Englishisaclumsy,square-toedvehicle
ofexpression,andstumblesalong,crushingathousandbeautiesofmyJapanese
thoughtgarden,whichamoredelicatelanguage(oramoreskillfillwriter!)mighthave
preservedfbryou"(Vbl.2,16).Althoughshedidnothaveadeepknowledgeofthe
Japaneselanguage,shenoticedthatEnglishcouldnotgraspsomethingswiththesame
delicacythatJapanesecould.TheJapaneselanguageisrichinitswaysofexpression.
Ithasbothkanji(Chinesecharacters)andtwotypesofkanas(Japanesesyllabary);it
alsohasphoneticvariationlikeonomatopeiaanddoubleconsonantsinadditiontothe
regularvowel-consonantcombination.Throughherremarks,onecanarguethatFraser
recognizedthepeculiarbeautyofJapan,whichcanbeexpressedonlythroughthe
uniquecombinationofsoundandtypography・Suchanunderstandingshowsthatthe
writer'slinguisticconsciousnesssumassedmereexoticinterests.
How,then，didFraserseektoexpresssuchbeautyinherwriting？Theanswer
liesinherfbcusonJapanesesymboIsandsigns.Likethe〃え抑eartists,shefbcuses
onthesymbolsofkq-cllov/ij-gers"orfIowers,birds,winds,andmoon.Inmany
letters,shereferstodiverseJapaneseHowersthroughthefburseasons.Theyarethe
Japaneseapricot,camellia,cherryblossoms,wisteria,iris,hydrangea,pomegranate,
clusteramaryllis,chrysanthemum,andballoonHower.Shealsomentionsmanytrees,
especiallythepinetree,whichservesasthedeepgreeninpaintingsofJapanese.
Shealsowritesofienofbirds.Alongwithcommonbirds,likecrowsanddoves,in
herlettersFrasermentionswhiteegrets,sostrikingtobeseen,andthebushwarbler,
knownfbritssweetvoice.Typhoonsandrainaredescribed,ShealsotellsJapanese
legendsaboutthemoon.
Furthermore,herwritingdescribesthenighttimelandscapeoffirenies,the
humorouschorusofgrasshoppersandcicadas,andtheaviationofdragonnies.
DragonfliesaresymbolicofJapanandafrequentmotifinArtNouveauglassdesign.
InherdescriptionsofinsectsassymbolsinJaponistwriting,onecannoticetheclear
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inHuenceofJaponism.SuchexamplesraisethequestionofwhetherornotFraserwas
simplymimickingotherJaponistartists.Inotherwords,didsheviewthesemotifSof
natureas“exotic”designssuitablefbrnon-Japanesereaders？Theanswerisprobably
no.True,〃ﾙ伽ecouldinspireher,buthersenseoffamiliarity,awe,andhumility
towardnatureprobablynurturedheroriginalsensibilityfbrthenaturalbeautiesof
Japan.HerexperiencewithMt.FUjigiveseloquentsupporttothisidea.
AsShirleyFosterindicates,thenaturalbeautyofJapanissymbolizedbyMt.
FUji.'31nthe""oe,HokusaiKatsushika'sO"e〃""‘舵‘〃''Q/〃ひ""rR4//ishighly
reputed.Likemanyfbreignvisitors,FraserrepeatedlymentionsMt.F叩inherletters.
ShewritesofitsviewnotonlyfiomHakoneandEnoshima,butasseen付omherroom
inthelegation,locatedinthecenterofTbkyo:"lamalwaysgladtoreturntoTbkyo,
andtogeetFljiSan[Mt・Flji]廿ommywindowsoncemore.Withallthesplendid
sceneryofthehills,ImissthegreatwhitemountainwhenweareinKaruizawa,
andfeelmoreathomeinJapanwhenitsperfectoutlineisthefirstthinglseeinthe
moming,thelastatnight"(VOl.2,124).Thesightseemstogiveherpsychological
stability.GrowingupnearMt.Vesuvius,anothervolcano,Fraserprobablyfbunda
similarmetaphysicalmeaninginMt.Fljithatmadeherfeel"athome."Itwasalmost
asifFraserhadfbundinMt.FUjianoMecttoworship.lnthissense,shewas廿ee廿om
theOrientalistattitudetowardthefamousmountain,whichheldthatitwasexotic.
Findingakindofspiritualityinnaturalohiectsandworshippingthemleads
toanimism.TbthedegreethatthiswastruefbrFraser,herlettershadaJapanese
sensibilityaboutthem.AsshewasadevoutCatholic,shecouldacceptanthropocentric
ideas,fbrGodcreatedthemenandtheworld.However,hertendencytoplacenature
inthecenterofthingsperhapsillustratestheinHuenceofJaponism.Itmayhavecome
廿omhercosmopolitanbackground,too,thatenabledhertohaveaflexiblemind
towardafbreiglculture.
ManyEnglishandAmericanwriterSandartistsconsiderFraser'shome,Italy,
anotherexoticlocationtobeadmired.Inotherwords,Italywaslikeanenclavein
theWest・Thisiswhereshegrewup,soevenbefbrecomingtoJapan,shehadthe
sensitivitynottoconsiderthe"enclave"assomethingunfamiliar.'4Throughoutthe
book,shepraisesthebeautyofJapanesenatureandendsbyintroducingthesceneof
gagαえ",orcourtmusic,shelistenedtoatthelmperialPalace.Shewrites:"Andmy
obedientspiritfbllowson,todreamland,fairyland-toanewandyetoldcountryof
mythoughts,wherethesestrangerhythms,thesetriumphantmeasures,havemeant
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moretomethanlcanrememberto-day''(Vol.2,437).Afierfburyears,sheseemed
tohavehonedherabilitytowhollyappreciatethesubtlebeautythatcouldbeseenin
nature,whichleadstotheconceptofso-calledwq6/-"6/(beautyofsimplicity)andthe
profbundnessofcourtmusic.InsteadofrejectingsuchpeculiaritiesofJapaneseculture
orconsideringthemasmerelyexotic,Fraserabsorbedthemaspartofherdailylife
andacceptedtheanimisticideathatshetoowaspartofnature.InRe加加なce"cesqfq
DjP/o〃“航j〃晩,sherelatesananecdoteabouthowshewasencouragedbyseeinga
greatlilyopeninginthemomingandwrites:
Naturespeakssomewordatcertainmoments-itisfbryoualone,youcannot
translateitanymorethanyoucanputachordintospeech;butitisclear,
imperative,divine...廿omtheimmaculateheartofitthegoldenalTowheads
hadbursttheirbondsandtrembledwiththeirloadofpregnantbalm,whose
perfUmeHoodedupandkissedmyeyestojustthefewhappytearsneededto
washaway伽igueanddespondency,andleavesightclear,couragehigh,to
meetthecominghours.'5
3.Rain,Watel;andIIIneSS
WhatisconspicuousaboutFraser'sdescriptionofnatureisthetopicofwater;she
ofienwriteSaboutrainydays.Oneoftheillustrations廿omthe6rsteditionpresents
slantingrainreminiscentofHiroshige's〃た伽e.Infact,throughouttheletters,readers
willfindmanywater-relatedsuMects.Inpart,thisisnotsurprising,asJapanisan
islandcountry,richinwaterandsurroundedbyseas.Forexample,sailingtoJapanshe
greetsthemistyseaofSeto:"Themistsarenotthickrollingfbgslikeours;theywave
andhang,partandclingtogether,curlawayfi･omabreezeorsinkbackonacalmlike
athousandveilsoffinegauze,eachmovingwithawillofitsown"(Vbl.1,5).Inthe
ImperialPalace,shefindsapicturesquesceneofwhiteegretsdroppingagainstthe
moat・Onrainydays,shestayshomeandwritesletters.Althoughshecomplainsabout
suchdays("lamafiaidthishasbeenaverysombreday'swriting!"(Vbl.1,73)),she
describesthevariousrainsindetail,廿omadrizzle,toasuddenshower,toatorrent.
Sheeloquentlywritesabouttherichnessandbeautyofrainandtherainyseason,
humidity,umbrellasandshutters,waterfallsandsprings,teamadeoftastywater,and
scenesofpaddies.Oneday,shewrites:"...therainfellwithmechanicalregularity
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instraightbarswhichrattledlikeirononallourroofS,madethelawnandpathsone
movingsheetofwater,andchurnedourtoypondintosputtering廿oth"(VOl.2,85).She
doesnotfbrgettomentionthenaturalmenacessuchasstorms,typhoons,andHoods.
Nevertheless,herportraitsofraininJapanareincontrasttolmpressionistpaintings,
whichshowvividsunshine.Shewaswellawareofher"wet''Japanesematerial,and
herrepeatedwatermotifunitesherletters.
FrasersuHbred廿omrheumatismandwasofteninpain.Followingtheadviceof
Dr.ErwinvonBaelz,whoespousedtheeffectsofthespainKusatsu,shetriedseveral
spasandhotspringtherapy.Withenthusiasm,shedescribesthegeysersofAtami・She
recordsherexchangeswiththemaidsinthesparesortsandwritesofherencounter
withayoungwomanafiertakingherbath:"thereshestood,nakedandunashamed,
herannsstretchedhighaboveherhead,laughingoutthejoyofherhearttotherising
sun,andbreathinginallthefieshnessofthenewday.Ineversawamorebeautifill
pictureofinnocenceandhappinesT(Vbl.1,181).Theselettersilluminateoneaspect
ofJapanesecultureassociatedwithwater.Atthesametime,soakinginandbeingcured
bythespa,sheprobablyconsideredthewaterafamiliarelementandwasawareofthe
continuityofherbody,illness,andthewater.
RheumatismafYectstheappearanceofhumanbodies,resultingingnarledand
painfilljoints.1nFraser'stime,itwasunliketuberculosis,theromanticillnessthat
evokedsympathyfbrpatients.Shehadtofacetheautoimmunedisease,whichwas
inseparablehomherselfonherownandlearntolivewithit.Herconditionenabled
hertohavecompassiontowardthosesuffering廿omleprosy.
Afiertheopeningofthecountry,leprosybecamedeeplyfearedasacontagion
duetopeople'slackofknowledgeaboutthedisease.TheMeligovernmentconsidered
lepersadisgraceintheprocessofmodemization,sotheysegregatedthepatientsfiom
thepublicandtriedtoconcealtheirexistence.Fraserrepeatedlywritesofepisodes
inwhichCatholicpriestsandnunswouldcarefbrtheneglectedpatients.Itwasnot
inthespiritofanexpos6ofthegovernment,butastherecordofpatientswhowere
呵ectedandconfinedasasocial"other."ShegivesdetailedreferencestotheEmpress
Komyo廿omtheNaraperiodwhovisitedthepatientsanddidnothesitateto"wash
theirsoresandattendtotheirwants''atherhospital(Vbl.1,203);shealsomentionsDr.
ShobunGoto,whofbughtagainstthediseasebyestablishinghisprivatehospital,and
theGotembalnstitutionanditsfbunder,FatherTbstevuido.Interestingly,herwritings
shedanewlightonthedarksideofmodemJapanesehistory;shedidthisperhaps
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drivenbyhersenseofsocialjustice.Atthesametime,becausesheknewaboutliving
withillness,shecouldempathizewiththosewhowerefbrcedtosuffer廿omsucha
loathsomedisease.
Fraser'sinterestinleprosyseemstocome廿omtheBible,too.Whenshewrites
aboutpatientswhoarecarefilllynursedandattendedtoontheirdeathbedsbythe
nuns,herabsolutefaithinCMstianityaswellashersomewhatsanctimoniousattimde
areapparent.Inotherwords,shedisclosesherunconsciousattitudeofsuperiorityas
aCatholic.Shewrites:"Forthehopelessitisahomewhere,untilthelastminuteof
life,theirsufferingswillbealleviatedasfaraspossible,andtheirheartscheeredby
kindnessandthehopeofabetterlife.Noquestionsareasked,andtheobstinatepagan
receivesjustasmuchcareandtendernessasthebomChristianortheconvert''(Vbl.1,
208).Nonetheless,shediscardedtheWesternsurgicalideathathealthcanberegained
byremovingthebadpartsofone'sbody(e.9.,tumor).ThiswasnotFraser'scase;as
mentioned,shehadtolivewithdiseaseandacceptit;nordidshenecessarilyexpectthe
JapanesetofbllowallWesternways.Tbsomedegree,hermindsoughttoavoidfalling
intothetrapsomanyfbreignvisitorsdidfallinto,thatoflookingdownonunfamiliar
ideasandbeliefS.
Sheneithertreatsdiseasepoeticallyinherlettersnormakesanyreferenceto
Christ'smiracles.Instead,sherealisticallydescribestheplightofthosewhofight
againstleprosyandthesocialpr可udicesurroundingit.Shedocumentsthefinancial
difficultiesofthehospitalswithrealfiguresoftheexpenses,mentioninglimited
staffversusgrowingnumbersofpatients,andconflictswithneighborswhenanew
institutionfbrlepersopens.Alongwithsuchrealproblemsandconcerns,Fraserfaces
thediseaseandthesocialstigmaitcarrieswithit,'6andraisestheconsciousnessofher
readersthroughherwriting.Sheindirectlysupportsthemovementtosavetheirlives
ofthosewhosufferfiomthedisease.Here,oneseesanhonest,resilientwomanwitha
longhistoryofchallengingintolerance.
FraserfillfilledhermissiontobeagoodChristianbyofferingcharitytoward
thosewhowerelivinginpovertyandmisery.ItisnowonderthatsheoRenbringsup
thetopicsofvariousbenevolentactivitiesbythelmperialfamilyandmissionariesin
Japan.Herrecordofthefightagainstleprosyindirectlycriticizesthemodemization
movementofJapan.Inthisrespect,shemaybecriticaloftheJapanesegovernment,
whichhidthediseaseinvisiblefromthepubliceye,bothathomeandabroad,fbra
longtime.Nonetheless,hermajorintentionwaslesspoliticalthanaltruistic.
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Conclusion
,4Djp/o"I""j〃を加上pα".･Le"ejas/>℃"Hひ"eroHo"Ieisauniquetextthat
transcendsthe廿ameworksofnationality,gender,andsocialclass.Thisisowingto
theauthor'scosmopolitanbackgroundaswellasherpositionasMadameMinister.
OnecanconsiderthebookaSaJaponistproductbylanguage,notbypaint・ThiScan
besaid廿omherfbcusonthebeautiesofnatureandheruseofJapanesesymbolsand
signsrepresentedby"-c/ior/i'-ge応".Moreover,sheindicatesthatoneneedscertain
linguisticandvisualsensibilitiestowhollyappreciatethesubtlebeautyofthings
Japanese.InherworshipofMt.F叩,sheevenshowsanimistictendencies,something
closetoaJapanesesensibility.SuchastancedistinguishesherinterestinJapanese
culmre廿ommereexoticism.Thus,shestandsasarealfifiendoftheJapanesepeople
andJapan,notsimplyasanimperialisticpatron.
Inadditiontoherpersonalhistoly,whichenabledFrasertoattaintoasympathetic
visionofJapaneseculture,herillnesshelpedhertobeacutelyperceptive.Herhot-
springstherapyenabledhertobecomeawareofthecontinuitylinkingherbodywith
illnessandwater.ThisexplainsherkeenawarenessofthesymbolismofwaterinJapan;
hercloseobservationofthespasshe廿equentedandvariouskindsofrainconveys
suchconsciousness・Herreferencestoleprosyrevealahintofculturalimperialismin
herattimde,butthisisattenuatedbyhercharitableintentionsandpracticeasagood
Christian.
Onbalance,FraserprovedtobeafairjudgeofthingsJapanese.Atthebeginning
ofthebook,sheconfessesherwishtobea"fifiend"ofJapan.Itcanbesaidthather
wishcomestrue.Throughoutherstay,MaryFrasercouldlookatJapan,itspeople,
andJapaneseculturewithrespectandfbndness-asa"fiiend.''Sheneitherrejected
nordisregarded"othernesJinafbreignland;shedidherbesttoabsorbsomething
beyondheroriginalperception・Japonismperhapshelpedhergainsuchperception,but
hersincereefTbrtstowhollyappreciatethingsJapanesecontributedtoherdeveloping
asingularsensibility.Thebook'smerit,thus,isFraser'sachievementindemonstrating
thedelicatebeautyofJapan廿ommultipleangles.
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